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with Laius, which are only related in Sophocles.   Then
came an unexpected difficulty.    The Censor refused
to license a play on the subject.    This tragedy used
as  a textbook by every school-boy in the 'Classical
Remove' was branded as unfit for exhibition!   Could
Bumbledom   go   further?    Years  passed.    The star
of Reinhardt began to shed light on our shores.   His
most   original   and  charming  masque   Sumurun was
hailed with delight in London.  That far-seeing, greatly
daring and impressionable impresario, C. B. Cochran,
had  commissioned him to  produce  a wordless play
in   London   and   the   iconoclastic   success   of   The
Miracle was the result.   I use this adjective because its
method of presentation knocked down so many of our
cherished idols of dramatic production.    Anon followed
Venetian   Nights,   which   was   banned   by  the  Lord
Chamberlain on the eve of production, and no wonder!
A modified version was prepared and performed at the
Palace Theatre and Reinhardt, with his singular origin-
ality and exotic gift of imagination,  scored another
success.    By this time, a pronounced Reinhardt 'boom'
was in the air and, at a friendly dinner with John Kurkamp
and that strange and tragic creature who called himself
"The Great Lafayette/' I heard that Reinhardt had
produced Hugo von Hoffmanstahrs version of (Edipus
in Berlin with overwhelming success, that Lafayette
had seen it and was ready to finance a production of it in
London with myself in the leading part.    I told him I
already had the Courtney version for which a license had
been refused.    Lafayette pointed out that I could do it
in Dublin, as the Censor had no jurisdiction in Ireland,
but that his interest in the matter was centred in the
Reinhardt method of production and Hoffmanstahrs
version.    About this time, Professor Gilbert Murray's
translation appeared.    It  did not fail to  meet with
criticism from an older section of classical scholars.
My old friend Professor Tyrrell was  among them.1
^ After seeing it in Dublin the following April, he said to me: 'Me bnoy,
Oi take back all I said about Murray's translation. It was subloime 1'